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Teacher Evaluation Form for The Diary of Anne Frank  

 Name:___________________________________  School:__________________________________ 

What is your overall reaction to the production?  

  

 

How do you feel about the production values of the per formance (costumes, set, performers, 

etc. )? 

  

  

How did your students react to the production?  Also, please have your students fill out the 

enclosed student evaluation forms.   We want to hear from them too!  

   

 

Please comment on the educational value of t he program.  

    

 

What is your overall reaction to the question and answer (talk -back) session?  

 

 

How did you hear about New Stageõs production of The Diary of Anne Frank ? 

 

 

What other plays would you like your students to see?  

 

 

We want to hear from you! P lease help us by sharing your thoughts with us.  

Please return this form with any additional comments to:   

Sharon Miles, Education Director  - New Stage Theatre  

1100 Carlisle Street, Jackson, MS 39202 or email at smiles@newstagetheatre.com  
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Student Evaluatio n Form - The Diary of Anne Frank  

Name:_________________________________ School:_____________________________________ 

What was your overall reaction to the play?  

  

 

What was your reaction to the production values of the play (costumes, scenery, acting, etc.) ? 

   

 

What was your favorite part of the play?  

  

  

Did you learn anything from this production?  If so, what?  

   

  

What other stories would you enjoy seeing staged by live actors?  

   

  

Other comments and observations:  

   

 

 

 

 

 

 

 

Please return this form with  any additional comments to:   

Sharon Miles, Education Director  - New Stage Theatre  

1100 Carlisle Street, Jackson, MS  39202 or email at smiles@newstagetheatre.com  
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                       Audience Etiquette  

This performance of The Diary of Anne Frank  at New Stage Theatre may be some studentsõ first 

theatre experience.   To best prepare your students for todayõs performance, we ask that you 

review  these guidelines for expected behavior of an audience as follows:  

¶ Stay with your group at all times and pay attention to your teachers and chaperones.  

¶ Listen to the New Stage staff member who will board your bus and escort your group to 

the lobby.  

¶ Be sur e to go to the bathroom before the performance begins.  It is hard to leave 

without causing a disturbance to those around you once the performance starts.  

¶ Make yourself comfortable while keeping movement to a minimum.  

¶ Please do not stand up, walk around or  put your feet on the seat in front of you.  

¶ Absolutely no gum chewing, eating or drinking in the theatre.  

Noise 

Live theatre creates a unique and dynamic atmosphere between actors and audience members 

for sharing ideas and emotional expression.  In the sam e way that actors can hear what is 

happening on -stage, they can also hear disruptions in the audience as well.  While actors 

appreciate laughter and applause at appropriate times, excessive noise and talking is not 

welcomed.  Even whispering voices can be distracting to the actors and others in the audience.  

¶ Do not talk during the performance.  

¶ Cell phones are prohibited inside the theatre.  Not only is the use of cell phones during 

a performance distracting for both the actors and fellow audience members, t he cellular 

signal interferes with the use of our sound system.   Upon entering the theatre, please 

remind students (and teachers) to turn off all electronic devices and store them during 

the performance.  At the conclusion of the performance, we encourage  you to like us on 

Facebook and other social media platforms.  

Applause  

Applause respectfully acknowledges the performers and shows appreciation or audience 

approval .  Traditionally, applause occurs  before intermission and at the conclusion of a 

performance .  Dimming the lights on the stage and bringing up the house lights generally 

signals these intervals.  A curtain call, when the cast returns to the stage , will follow every 

performance.   Enjoy the show!     
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MS Content Standards  

Key Ideas and Details  

Analy ze how and why individuals, events, and ideas develop and interact over a course 

of a text.  

¶ 8 th  Grade: Analyze how particular lines of dialogue or incidents in a story or 

drama propel the action, reveal aspects of a character, or provoke a decision.  

¶ 9 th -10 th  Grade: Analyze how complex characters (e.g. those with multiple or 

conflicting motivations) develop over the course of a text, interact with other 

characters, and advance the plot or develop the theme.  

Craft and Structure  

Analyze the structure of texts,  including how specific sentences, paragraphs, and 

larger portions of the text (e.g. a section, chapter, scene, or stanza) relate to each other 

and the whole.  

¶ 8 th  Grade: Analyze how differences in the points of view of the characters and 

the audience or re ader (e.g. created through the use of dramatic irony) create 

such effects as suspense or humor.  

¶ 9 th -10 th  Grade: Analyze a particular point of view or cultural experience 

reflected in a work of literature from outside the United States, drawing on a 

wide re ading of world literature.  

Integration of Key Ideas  

Integrate and evaluate content presented in diverse media and formats, including 

visually and quantitatively, as well as words.  

¶ 11 th -12 th  Grade: Analyze multiple interpretations of a story, drama, or poem  

(e.g. recorded or live production of a play or recorded novel or poetry), 

evaluating how each version interprets the source text.  (Include at least one 

play by Shakespeare and one play by an American dramatist.)  

  



 
NEW STAGE THEATRE ED UCATION  

STUDY GUI DE: THE DIARY OF ANNE FR ANK 

 

 

 New Stage Theatre : Season 53 : The Power of Place  6 

 

How to Engage Your Students: Questions to ask before and a fter 

the Play  

 

EXPLORE:   Free-write a journal entry  

  Write a scene, short play, or story  

 

ANALYZE:  Draw a connection to a current event or cultural reference  

  Connect, compare, and contrast  

 

INTERACT:  Improvise scenes  

  Talk to others in your community about their story  

 

Questions to consider before seeing the play:  

¶ How are your o pinions  similar to and/or different from those of your family, classroom, 

or community?  How do you choose to express your opinions and ideas?  What gives 

you the courage to express yourself  among others ? 

¶ Consider what kinds of circumstances would f orce people to leave their homes  and go 

into hiding in close quarters with strangers.   How would those circumstances be 

dangerous for those involved or for those aidi ng in your concealment?  

¶ Refugees are people forced to leave their homes because of war and oppression.  If 

forced to leave home, how would you feel about it and what would you take with you? 

How would you want your new community  to be different ? 

¶ Who do you  think is most responsible for the Holocaust?  How do you define the role of 

conspirators/collaborators?  

Questions to consider after seeing the play:  

¶ Briefly describe this play in one or two sentences.  òThis is a play about ___________.ó  

¶ Which character from the play did you relate to the most?  How did their behavior in 

the play and experience with other characters feel  familiar or relatable?  

¶ How did the set, costumes, lighting, and sound design help you  to imagine the 

circumstances of the play ?  How did  each technical element reinforce the thematic 

elements within the play?  

¶ All of the characters in this play were based on actual people who lived in hiding from 

the Nazis during World War II and were murdered in the Holocaust.  More than seventy 

years late r, why is the story of Anne Frank so compelling and important to tell today?   
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The Diary of Anne Frank  Synopsis  

The play opens on July 6, 1942 in Amsterdam.  The day before Anneõs sister Margot 

received a call -up notice from the SS requiring her to report t o Westerbork transit 

camp.  Because they are Jews, the Frank and van Daan families move into hiding to 

avoid arrest by the Nazis. Mr. Kraler and Miep Gies, business associates and trusted 

friends, help everyone to get settled in the secret annex: Mr. and M rs. Frank and their 

daughters, Margot and Anne, as well as Mr. and Mrs. van Daan and their son, Peter. 

The outsiders leave, assuring the two families that they will help them in hiding for as 

long as it takes. As the families begin to unpack, Anne tries to  get acquainted with the 

shy Peter.  

Months pass, and Anne's carefree nature begins to cause problems. Mrs. Van Daan 

thinks she is rude, Margot is becoming distant, and Peter (her only hope for a friend) 

is very shy. In addition, her relationship with her mother is very strained.  

Next, Mr. Dussell joins them in the annex and tells them what has been happening 

since they went into hiding. They are relieved to hear that people believe the Franks 

escaped to Switzerland, but are terrified when they learn of the  death camps and the 

fate of the Jews  sent  away, a few of them close friends . 

Their first Hanukkah in hiding Anne is determined to celebrate. She has thoughtfully 

prepared presents for everyone. However, the good mood is broken when Mr. Van 

Daan and Peter start arguing. The argument is abruptly  ended by a crashing sound in 

the offi ces below. Fearing their secret hideout is discovered, everyone immediately 

quiets down. Mr. Frank goes downstairs to investigate and returns wi th the news that 

it was a thief, bu t their relief is short -lived and soon overshadowed with uncertainty . 

As the months go on, tensions grow between the attic members sparking feuds and 

arguments over food rations and bathroom time.  Anne and Peterõs young teenage 

friendship begins to blosso m and they share their first kiss.  News from Miep  about 

the Allied invasion of th e European continent raise their spirits and are once again 

hopeful  that their days in hiding  will be over soon .  Anne writes the last entry in her 

diary on August 1, 1944, h owever, only a few weeks later, the Na zis arrive to take 

them away.  

The play ends with the return of Mr. Frank to the abandoned hiding place.  He 

summarizes the fate of his family and the rest of the attic members.  As he opens the 

diary, he states, òAll that remainsó is Anneõs diary, as òthe image of Anneõs words fill 

the theatre.ó  
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The Diary of Anne Frank  described  

In this transcendently powerful new adaptation by Wendy Kesselman, Anne Frank 

emerges from history a living, lyrical, intensely gifted young  girl, who confronts her 

rapidly changing life and the increasing horror of her time with astonishing honesty, 

wit, and determination. An impassioned drama about the lives of eight people hiding 

from the Nazis in a concealed storage attic, THE DIARY OF ANN E FRANK captures the 

claustrophobic realities of their daily existence ñtheir fear, their hope, their laughter, 

their grief. Each day of these two dark years, Anne's voice shines through: "When I 

write I shake off all my cares. But I want to achieve more th an that. I want to be useful 

and bring enjoyment to all people, even those I've never met. I want to go on living 

even after my death!" This is a new adaptation for a new generation.  

Upon his death, Anne's father, Otto, released the previously unpublished portions of 

his daughter's diary.   Here, we are finally presented an Anne we can recognize as 

ourselves - defiant, passionate, curious, and determined.   The new adaptation 

fearlessly addresses the realities of the Holocaust and a life in hiding.  

 

"Wendy Ke sselman's rewrite of Frances Goodrich and Albert Hackett's 1955 Pulitzer 

prize -winning The Diary of Anne Frank  should be seen by everyone, whether they saw 

the original or not, whether they're sixteen or seventy." - Curtain Up Reviews  

"This new interpretat ion never relaxes its awareness of the hostile world beyond the 

attic that was the Franks' sanctuary and prison for two claustrophobic years, nor of the 

religious identity that made them a quarry... (this new adaptation contains) a gripping 

immediacy."  - The New York Times  

Wendy Kesselman's dynamic new adaptation of The Diary of Anne Frank (original play 

by Frances Goodrich and Albert Hackett, based on the book "Anne Frank: Diary of a 

Young Girl") gives us an Anne who is overflowing with adolescent life.    
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263 Prinsengracht: 

The Factory and The S ecret 

Annex  

Anne Frankõs òsecret Annexó 

measured only 500 square feet and 

housed  eight people.  Located in the 

back of the building hou sing Otto 

Frankõs offices, the Annex had a few 

rooms, a small kitchen area, and a 

toilet.  The cramped conditions, 

inability to go outside, and the need 

for complete silence during working 

hours made t he mo re than two years 

spent in the A nnex tedious and tense.  

Many Jews in hiding had to separate  

from family members and were in 

small er spaces than the Annex.   

Built in the 1600õs, the Annex had at 

one point been a house tucked away 

behind the main buil ding.  Otto Frank 

moved his business, Opekta 

Company, which manufactured 

products used in jam making, such as 

pectin, into the building in December 

1940.  
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The pr ime location of the Annex along the canal in a commercial and residential 

district meant that smoke from the chimney on the weekend would not be noticed.  

The families kept the windows covered most of the time so that neighbors would not 

notice light comin g from the annex.  

Behind the wooden bookcase concealing a door was a multileveled living space.  The 

first floor held the Frank familyõs two rooms and a bathroom.  The second level had 

the van Pelsõ bedroom, also used as a kitchen and communal living area.  Peter lived 

in a small room under the stairs.  The third floor was an attic, used to store food.  

Anne used this space for time alone and to look out the window at the outside world.  

 

Detailed cross -section 

and Floor Plan of The 

Annex  

Below : Cross -section of 263 Prinsengracht  
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Left: Backside of Annex  (The top attic window 

shown  in this picture, Anne often used to 
reflect when spending time alone and to peer 

out at the world shut away from her. )  

 

 

Below : View above of Amsterdam with the 

Westerkirk  in fo reground (Annex highlighted 
in Blue)  

 
 
The house at 263 Prinsengracht is now a 
museum, operated by the Anne Frank 
House, founded in 1957.  As well as 
preserving the Annex for future 
generations, the Anne Frank House also 
strives to fight against anti -Semit ism, 
racism, and fascism throughout 
educational projects and the spread of 
information.    
 
For more information about the Anne 
Frank House in Amsterdam, visit: 
www.annefrank.org . 
 

 

http://www.annefrank.org/

